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CHAPTERI
BLIND“ARTIST?”

lllustrated
My first encounter
With photography

2015-2016

> Story

Remember the first time to the South China
because of the art test, when | was in the third year
of my high school, only one person by plane to
Hangzhou, until leaving, the rain did not stop.

On the night of the end of the exam, I hurried to the
airport and flew back to Beijing in the early hours
of the morning. In the waiting hall waiting for the
plane, next to happen to be sitting a candidate, he
is holding an iPad to the students around to tell
an artist, he said is the composition of what did
not have to say, black and white texture to do very
good, some scenes are not like the real ... | was
curious, and he didn't think | was a stranger at all,
and quickly added me to his class. He told me that
the artist was a photographer named Fan Ho.

At that time, | never thought photography could
be called art, nor could I imagine the artistry of
photography. What | know about photography is
limited to "selfies" and stupid "filters". The boy
showed me a lot of pictures of Ho with his iPad. |
was a little surprised, but there was a sense of loss
that | didn't know where to come from. Think of
their daily hard work, as long as Linyi countless
master scenery and portrait works, enough to
become an artist, never thought to use their own
eyes to find these scenery. | think the reason I'm
lost may be that | find myself without a pair of eyes
that can see and observe the world, which is no
different from finding myself blind.

Back in Beijing, | would always turn on my phone
and look at those photos, and sometimes draw
them down. At that time, the studio spent a lot of
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money to invite a "famous teacher”, responsible
for helping us prepare for the Central Academy of
Fine Art "proposition scene" part in art test. Every
time the mold test, | will draw the secene in Fan
Ho's photos, but the teacher every time failed me
in every test. He said, the professor of The United
States prefers to see color painting, my black and
white sketches are good, they may also feel bored,
tell me not to draw these again. | was also excited
to share with him a picture of He Wei, he just said, |
don't have to show him these, | just want to test this
off, whatever I draw, learn what.

Wait until the day of the Central Beauty exam, | still
drew a picture of Fan Ho's photo, I do not know why
I always give up at the most critical moment, do
something that is not sure at all. I only know that |
like these photos, although I would like to go to the
Central Academy of Fine Art to study, but | really do
not understand why to please those professor. The
final result is actually OK, not a high score volume,
but not as bad as the studio teacher said.

It's also my first exposure to photography, and
while | don't think photography is a very advanced
or great thing, it's the moment that makes you
realize that you're going to see the world with your
own eyes, rather than repeating it every day, and
that's enough.
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>Fan Ho

Fan Ho' s (born in Shanghai in 1931) photographic
career started at the early age of 14 when given his
first Kodak Brownie from his father. Within the first
year he won his first award in 1949 in Shanghai. At
the age of 18, he acquired his twin lens Rolleiflex
with which he captured all his famous work after
he moved to Hong Kong with his parents and
continued to purse his love for photography.

Dubbed the “Cartier-Bresson of the East” , Fan
Ho patiently waited for ‘the decisive moment’ ;
very often a collision of the unexpected, framed
against a very clever composed background of
geometrical construction, patterns and texture. He
often created drama and atmosphere with backlit
effects or through the combination of smoke and
light. His favorite locations were the streets, alleys
and markets around dusk or life on the sea.

Fan Ho is a Fellow of the Photographic Society
and the Royal Society of Arts in England, and an
Honorary Member of the Photographic societies
of Singapore, Argentina, Brazil, Germany, France,
Italy and Belgium. He most recently won a "Life-
time Achievement Award, the 2nd Global Chinese
International Photography Award, China, 2015" by
the Chinese Photographic Society (Guangzhou).

During his long career he has taught photography
and film making at a dozen universities worldwide.
His work is in many private and public collection
of which most notable are: M+ Museum, Hong
Kong, Heritage Museum, Hong Kong, Bibliotheque
National de France, Paris, France, San Francisco and

many more.
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> Story

| got my first camera in 2016 , and because of the
dramatic improvement in the quality of the picture,
there was a sense of ritual in mind, hoping to make
things a little more interesting, or try something
special.l want to see the world with my own eyes.
Although it is not clear at first why they want to
see these things, or what these things are different
(wonders), but also still try again and again, such as
the screen is cut open will also have a small texture,
or shoot a tree covered by the building, can only
be understood as in the initial attempt to break the
original thinking, from the same kind of things to
find different, and the different ways of existence of
the same thing. These vague expressions are more
instinctive in their attempts to look at ordinary
things from a different perspective.
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CHAPTER I
PHOTOGRAPHY

&TEXT

lllustrated
The relationship

Between

Photography&text

2016-2017

> Story

When | was a first-year student, there was a course
called "Photography and Writing", the teacher said,
to the level of our class, as long as everyone can
send some quality circle of friends before the end of
the class, the teacher is satisfied.

I usually speak very little, hardly. Because | know
that this mouth is not flexible, say it baba, listen to
their own are bored to death. But once these words
are on paper, I'm definitely a top-notch nagger. The
teacher asked us to write a text, or a poem, prose
can also be, but with their own photos combined, a
bit like ... Visual diary, tacky point is "hand account."
I'm happy to do these things, and although I look
like a boy, | like to do the little family-like errands of
girls.

| remember reading a lot of poems by Gu-Cheng,
Hai-Zi and Yuki Ishikawa, but | can not grasp the
emotion behind these poems and the key elements
of each poem, seems to be very serious in reading,
in fact, just pretend to be a book, and can not
achieve that kind of soul and poet interoperability.
After reading one book after another, it is better to
see a funny fool's expression package physiological
response in the chat group.

However, there are also some influence on me.

For example, | push open a lot of doors every day,
and I don't think it's unusual or worth a look. But
when | read Gu-Cheng's sentence, "Every door spits
out some people, dragging the retractable shadow,
swimming in that bowl of sweet soup", these words
are like a big cotton block in the throat, they will
bring me a kind of pressure, but | can not put into
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words, it will prompt my body not to listen to the
call on the camera, wandering. | have always hated
myself for not finding beauty in my eyes, and these
hates can only be vented on aimless physical
exertion.
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> My Work

Maybethat's what life is all about. No one disappears faster, and

noone s're not in the rain, I'm not here neither.
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Dusk will come, the air has gradually became cool, the soul

rolling in the cool wind

Now it seems that the text can be written, but is the excessive attention to the text, unknowingly
infected with a bad problem. At that time, the teacher recommended our book, called "Tokyo
Biyori", from text to photos are full of desert wood for the dead wife's love and nostalgia. When

| see this section:

f-talk

ife left me.

-

| seem to have introduced myself to a speculative astray, | think, the original piece of such
an ordinary sky, ordinary painting, with the text will appear touching. So my photography
becomes unbridled, don't care what composition, tone, focus... Because | think my writing
ability is enough to make up for the shortcomings in photography. If a photo loses focus, | will
feel no matter, others ask, | said | tears, the photo blur is to express this tears in front of the
visual feeling (however, | do not have any sadness, and even happy to find such a clever plan).

Some ‘incorrect’ images

I defend these bad images, in a way, is to make excuses for their own shortcomings in
photography, although this means let me get the class first grade, but sooner or later life will
come to avenge you, but the time has not come, it can make you proud of this moment.
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> Sophie Calle

Sophie Calle was born in Paris, France, in 1953
to a doctor, an art collector and close associates
with many artists. Carr's work is known for its own
intervention in set scenes and responds to the
French literary movement known as "Oulipo” in
the 1960s (similar to literary seminars). Her work
often depicts human vulnerability and examines
issues of identity and intimacy. She meets strangers
in detective-like behavior and investigates their
private lives, and her photographs often include
textual narratives of her own work.
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Sophie Calle was first seen through her book <Douleur exquise>, means extremely pain in English..

The book tells a story that most people might find ordinary: in the late autumn of 1984, the
Foreign Office awarded Calle a scholarship to study in Japan for three months, only to know that
the 92-day trip had led to a break-up - Calle's hotly-loved boyfriend M had announced the end of
their relationship in a dramatic way, and Calle had been forced to accept the status quo as if he
had gone through the most painful period of his life, in order to tell and ease his pain. She asks her
friends or strangers: When do you feel the most pain? While getting the answer, Calle took pains to
describe her pain repeatedly in the mood of the moment, so it took her three months to heal, in
order to avoid relapse, Callel in fifteen years to come back to this work to resolve their pain.

Pain is more like a visual diary, with both text and images feeling flexible and casual. For example,
casually written travel mobile phones, Polarist snapshots, tourists on the train and many letters to
and from. | was attracted to these daily routines, and it was the first time | had seen some bland,
boring trivia stapled into a book. Calle handles the relationship between words and images well,
especially her writing, but it always reminds me that this book is not a literary work but a work of

art.

Douleur exquise

This raises the question of how to select the medium of the work.

The question also seems to be about the crucial question of how well a work of art will go. In pain,
for example, it's hypothetical that Calle put these fragmented images and accompanying notes
into a new medium - the art of video, with lengthy narrations paired with uninscred landscape
fragments, and perhaps only a handful of people able to stick to the dozens of minutes of the
tape. Back in the present form of the work, the important thing about these words and narratives
in Calle's book is not that the logic of the event of love loss and travel is clear, that the rhetoric
is gorgeously described, but that it is more about using these words and fragmented narratives
themselves to excavate the texture of the images and works as a whole.
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In this way, the combination of text and images is "right", here "yes" is more in the "method
effective." Because of this, broke my complacency, | will no longer feel that the function of the text
in the work is to make up for the shortcomings of photography, such as when | shot on the street,
should have taken a Magnum flavor photo, but because the hand shook out of focus, immediately
changed his mouth to call it Moriyama Daido flavor, which is very wrong.

Secondly, in the creation, emotion is an important entry point, just as Calle has no way to deceive
himself, and their own feelings of love loss and surrounding environment, when the artist is in a
very specific, private, special situation, will have the corresponding expression, which is also an
important source of creation. This is very important, a lot of times, | will always get caught up in
an artist, director or writer created by the atmosphere and emotion, so they use this emotion into
their own creation, but often fail, because those things do not belong to me, so such creation can
only stay in the post-view stage.

2016,Natural Museum

\%

2019,Natural Museum

Therefore, creative thinking is very important, although photography as the main medium, but
do not need other media as an auxiliary also need to think and choose. Whether a photo shoot is
good or bad doesn't depend on how well your assists do it, so instead of trying to be opporton, it's
better to take more pictures and save experience.
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> Example

"

The word "PUNCTUM" appeared in Roland Barthes
said that the thorn point is not a gesture, | think it probably calls us "appropriately contrived.”

Lightroom" this time. Roland Barthes

When shooting some conceptual photography works, | like to commit the problem of
"pretentiousness". | always feel that the more elements in a photo, the more details, and it will
take longer for others to look at it. So every time | pile up a lot of props | grabbed together, it's

actually self-defeating.

Looking at this photo now, let’ s
not talk about the number and
significance of the props in the
picture. The maintenance of the
props is real-when | took this
photo, | wanted to express a
feeling of dreaming, a feeling of
astonishment, confusion, and
separation from reality. . Too
bad:Dirty balloons, the color is not

elegant;Randomly placed cat dolls;

Unscrupulous scratches on the ground... make me feel that | was too rough at the time, and |
didn't pay attention to details. Seeing such a picture, no matter how good the idea is, it won't
let me take another look.

But putting this photo here is not to talk about the composition of the picture, because as long
as you do more preliminary work, properly handle the props, and maintain it on site, you can
solve it immediately.

When doing conceptual photography, or setting scene photography based on my own
concepts, | would simply understand that if a photo is "funny”, it is artistic enough and
attractive enough. For example, | made strange and awkward postures in the photos, or put
out-of-fit dolls, balloons, white silk scarves, etc. into the picture, but these have not been
further thought, so they will appear unreasonable. When the audience conveys their ideas,
there will be big deviations. | am not opposed to a photo leaving some mysterious space for the
audience, but this is just what an independent photo should do. Once it enters a photography
series, the persuasiveness of the photo will be greatly weakened.
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> Example
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> Method

STEP1

| want to make some conclusions. For example, the feelings that my dreams bring to me are
mysterious, empty, and profound. My body is relatively rigid and sleepy.

STEP 2

Secondly, you can think about how to express these keywords visually.
Dim-void-unknown-stunned-rigid-fear-cold-touch-light spot

STEP 3

Lighting: front lighting, side rear contour fill light
Character: Stiff posture, half-lying, simple clothes, white T-shirt
Environment: red sofa, simple background(can not grab the main visual), white ground

Props: red light spot (LED), water, fish tank, sofa

STEP 4

Practice

Such a draft will allow me to take a photo more concentratedly and quickly. There will not be
many messy things, or the problem of repeatedly trying and adding props during shooting.
Although this will seem rather rigid and seem to be doing math problems, it does not hinder
the free play of parts of the scene, because often the venue, personnel, and props will deviate
from the concept. At this time, you only need to adjust the details. There will be no deviation in
direction.

The "PUNCTUM" is actually not well noticed. For some kind of photos, you may be attracted
by the LED light spots on the ground, but | will be attracted by the hand holding the T-shirt...
"PUNCTUM" it seems to be the most attractive point in a photo or a painting, but there is no
way to say clearly what is different about that point, or what it conveys to people, but it just
inadvertently exists in the picture, attracting People spend more time for it.
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> Method
P$E1
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the final work
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CHAPTER IlI
IMITATE

Showing
Some works
Imitated

Other artists’

2016-2017

> Story

The concept of imitation and star chasing is similar.
Choose a photographer you like, do everything
possible to get to know him/her, then try to shoot
in his/her way, buy his/her picture album, and call
him/her at all times.

I have imitated many photographers and even
imitated their words, deeds and lifestyles.

At first, | was obsessed with Wong Kar Wai's movies,
learning Cantonese, listening to Hong Kong golden
tunes, writing traditional Chinese characters, and
playing with small tunes...

At that time, | didn't think too much about it, and
I took the photo after inheriting the palm-sized
Samsung digital camera. In fact, | didn't drink a
bottle of beer until the end, because | don't know
how to drink, but | want to be sad. The second
disease has reached the advanced stage. These
crooked photos have been with me for nearly half
a year, until | felt sick after seeing those movies, |
never took photos like this again.
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>Wing Shya

Wing Shya transmutes between film, art and
fashion. Born in Hong Kong 1964, Shya returned to
Hong Kong following his fine art studies at Emily
Carr Institute in Canada and founded the award-
winning design studio, Shya-la-la Workshop. In
1997, appointed as the exclusive photographer and
graphic designer; Shya began his collaboration with
the renowned movie director, Wong Kar-Wai on
Happy Together, continued then on In the Mood for
Love, Eros and 2046.

A now-recognized director, Shya began his venture
in filmmaking by collaborating with musicians and
artistes like Karen Mok, Jacky Cheung and Vanessa
Mae on music videos. In Spring 2010, Shya debuted
his block-buster movie, Hot Summer Days and
continued to work on the sequel, Love in Space,
released in Fall 2011. In 2010, invited by Rodarte;
Wing Shya conceived of a fashion-art film for their
Maggie Cheung Collection, and in 2011, he was
invited by YOOX to contemplate Lost Paradise,
another fashion-art initiative for thecorner.com in
China.
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Later | like to read Japanese literature, such as
Tsushima Shuji, Natsume Kinnosuke, Kawabata
Yasunari, Mishima Yukio, YukiIshikawa... plus some
self-narratives written by Moriyama Daido and Araki
Nobuyoshi and some shooting experiences. At that
time, I liked black-and-white photography more. As
the saying goes: "Forcing the frame is not enough,
so just be black and white." That's the truth.
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> Moriyama Daido

Born in Ikeda City, Osaka Prefecture in 1938,
currently works in military photography in Tokyo.
Moriyama was originally a graphic designer.
Later, Iwamiya Takeji and Hosoe Hideko served
as their assistants. Became an independent
photographer in 1964. The 1968 photo collection
"Japanese Theater Photo Post" and the 1972
"Goodbye,Photography” both embody his
fundamental aesthetics-"sway, blur, coarse
particles", that is, the composition of the work is
off-center and unfocused , And the radical style
subverted the concept of existing photographic
works, and shocked the photography world,
and caused a sensation in the domestic and
international art circles, and successively launched
large-scale exhibitions around the world.
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© Moriyama Daido

© Moriyama D3
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> Araki Nobuyoshi

Nobuyoshi Araki (b. May 25, 1940) is a Japanese  FiA&lE (£F 194045825 B) B—(BAEZM, B
photographer and contemporary artist HRZAR, TBEREXAER THEGENRENELME
professionally known by the mononym Araki. &, BHRT 500 &%,

Known primarily for photography that blends

eroticism and bondage in a fine art context, has

published over 500 books.

© Araki Nobuyoshi
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© Araki Nobuyoshi

© Araki Nobuyoshi
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CHAPTER IV
KEEP CAPTURING

Displayed
Some work
Captured

On streets before

-C_)_

2016-2017

> Story

It's a good habit to bring your camera with you all
the time, although many times you get caught up in
a werid photography circle, and when you take your
camera out, the world becomes bland and always
comes home empty-handed; once you put down your
camera and hang out, all the scenery is in full view,
countless moments that can make you a Magnam
master and slip away.

In the first year of my college, | fell in love with
walking, losing weight on the one hand , and wanting
to take a good look at the city of Shanghai on the
other. Except for class, | almost every day with the
camera outside, at that time still look at too few
things, take pictures also do not follow the rules, a
day can produce three or four hundred (waste) pieces.
Still, | have to admit that it's a good habit to go out
with a camera.
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CHAPTER YV
FILM

lllustrated
a period of
Film addiction

2 RoSe

2017-2018

> Story

When | was in high school ,There has been a long
time | like to watch Korean movies, not that love
stories , but some thriller and crime themes such as

Neighbors",
faces scared me for many days that | couldn't even

"Silenced Hope", while the criminals'
fall asleep, but | repeatedly watched them with
no reason.When my mom found that, she sternly
warned me not to look at these perverted killings,
and then | quickly turned to Marvel and became
Spider-Man's number one fan.

When | went to college, | found that this value
was contrary to my major, and | abandoned these
superheroes without thinking about them. This is
one of my advantages, no matter how much I like
the things, once | have to give up, | just give up
without hesitation, my mother said it is because our
ancestry is "relentless and senseless".

Later participated in a work camp called "one
minute video", the school also invited two Dutch
teachers, they are a couple, really excellent, female
teachers responsible for ideas, male teachers
quite keen on software technology, which is strong
enough to convert these ideas perfectly. At that
time, the female teacher showed us her art works,
the name | did not remember, but only discussed
the concept of "absence", although can not tell
which things touched me, but just like it.

At that time, | saw a fashion photo on the Wechat
subscription, But | couldn't find it now, but | re-shot
the photo at that time for reference.
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At that time, teacher recommended to me a
director called Olivier Smolders, and his movie

called "Nuit Noire", means"Dark Night". The story is

based on Kafka's "The Metamorphosis", which tells
the story of his childhood shadow and explored
some racial issues.Olivier used a dramatic format
to express a dream that his dead sister's body was
eroded by insects. | was so attracted by it and used
the sense to my own creation.

| found an abandoned wilderness in Shanghai,
surrounded by a lot of fashionable buildings,
which made it more werid and precious, so | made
a one-minute short film based on this scene, in
conjunction with Edgar Allan Poe's short story The
Collapse of the House of Osher.

LBE AT T —SE Olivier Smolders B (Nuit
Noire) , PXEFR (BR) . WBERUFKFH (B
FER, PR ANEFRE, BRiT

FRIRIRL,

Hp, Olivier B—MXBIMNEERNT LT, EER
RHNAENRFN S FRERRENEE. FRXFH
FARSl, TRAETET

XA RS RISEIEETN, FRE
gt (EERES) , BiRT—8

> My Work



White Crow, 2017, 1' Escape, 2017,2'30"

WEB: https://b23.tv/89Fiuv WEB:https://b23.tv/VUSNKZ
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During this period, | feel that a photographic work is too thin and the stories that can be told are limited,
but movies are different. It can be used in many scenes with visual and auditory effects to express
concepts, emotions and stories, and content. It s a lot richer. So | have been paying attention to
movies for nearly a year, and photography has been put aside.

At first | liked movies with no narrative and logic at all, such as Bi-Gan's "KaiLi Blues", Olivier Smolders'
"Nuit Noire", Apichatpong Velasshagu's " Cemetery of Splendour”...

| was deeply attracted by the bizarre scenes, and | also feel that such movies are more literary and
unique than those narrative movies. These movies must have their advantages, but | also lost the ability
to tell stories and deal with logical relationships. My vision and tolerance will therefore become narrow,
as if I only need to figure out the routines of this type of film, it is enough for me to succeed, become
famous, become bigger and stronger. Therefore, during that time, | made a lot of short films of this
theme or type to express dreams or depression. This kind of illusory things is very easy to grasp. As long
as | work hard to shoot, the effect can be quickly achieved.

Deep Diving, 2017,2'11"

Based on a poem | wrote to my mother, the video are played on two screens
tocreate a sense of communication.

Pl
§'
Flowing water, the body after the gauze, blindfolded... all of them creating a
sense of returning to mother.

The Lost Fish, 2017,2'41"

Early in the morning, the girl picked up a fish trapped in a water bottle
unexpectly. Midnightthe fish broke into the girl’'s dream, guided her to find
another herself. At the end of the night, the fish disappeared gradually, but the
girl seems to have lost in the plight of some intangible, fish has become the
spirt of her through the film, fragments of light and shadow, is also true. In real
life, how can we find the real ourselves?
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Later, | had forgotten the reason, that | happened to see the film "Xiao Wu" directed by Jia Zhangke.
Although the scene of the shabby county town, the rough dialect, and the realistic storyline in the
film are completely different from my previous tastes, but | can’ t say what attracted me. It was like
seeing Fan Ho™ s photography for the first time. | also come from the same county as Fenyang, those
dilapidated, dusty buildings; and the group of idle, unwilling and lonely youths in their eyes, making
me feel scared. | never thought that someone would Show such a real scene in a film without any
concealment. | also woke up from my "poetic dreamland” after watching this film. I saw another kind of
"poetic”, the kind of poetry that came from the most real world and inadvertently revealed. | would feel
This is more touching and sincere.

Xiao Wu (Wang Hongwei) is a "habitual thief" in Fenyang, Shanxi, who has not changed his behaviours
But apart from the so-called "thief" status, he is a very old and traditional person, and family affection and
friendship have a heavy weight in his heart. But in the past, his relatives and friends had long regarded him as
a plague god, for fear of avoiding him. Invisible, Xiao Wu can only be a marginal person, in exchange for some
satisfaction and comfort.

One day while singing in a karaoke hall, Xiaowu met Hu Meimei (Zuo Baitao), the accompaniment lady. The
similar mood made the two establish a certain ambiguous emotion. However, Hu Meimei understood that
Xiaowu was ot her other side, and she needed to find a stronger "arm” to change her destiny. Although Xiaowu
understood this, he still couldn't restrain the loss when the incident happened. Faced with his future, Xiaowu,
who was in a more embarrassing situation, became more and more at a loss.

That winter vacation, | went back to the shabby county town where | was born, and | was fine, and |
should look up at the world again.

| started to like to chat with others, listen to their stories, and learn about my hometown where | have
lived for 20 years through personal understanding. | have an uncle who has never had a job in his
40s. He borrow money and food everywhere for nearly 30 years. He likes to collect all kinds of discs.
No matter how his room messed up, only the discs are neatly placed in the cabinet. | think it is very
interesting, so | wrote his story into a script. This may also be the first time in my life that I sincerely
understand a person, see the life of an ordinary person, want to understand the reality, want to put
aside all "artistic" shelves, and be a quiet listener.

Jia Zhangke mentioned a word in <Jia Xiang >,0ne of his books, called "encounter". | "encountered" so
many interesting people and interesting things. They existed there. | no longer think of art as noble and
sincere. That's enough, it's also good to keep those things and people in their most authentic look.

This dedication and love for movies lasted until the end of the second year of college. | went to help a
teacher at the school make his movie. Suddenly, | felt very tired and work intensively. Plus | watched
a lot of movies for a while. There was no way to digest it well, and when the third year of university
started, | never made a short film by myself.
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CHAPTER Vi

DOCUMENTRAY
& SOCIETY

lllustrated
a period of

Self Struggling

2017-2018

> Story

There is a compulsory course in our university
called "documentary photography”. I didn’ t know
much about documentary photography. | only
knew that there is an international photography
organization called "Magnum Photo Agency."
However, the distance between those photos and
me seems too far.

The teacher set the theme of this course as
"Finding A Truth", and every student must use the
camera to find an unusual truth. The style in our
class suddenly changed from discussing personal
emotions and literature to discussing social
phenomenons. | usually read some literary novels
or poems, and in terms of most of the exhibitions, |
will also choose to look at some contemporary art.
I can't accept to switch to the topic of some social
phenomena at once.

I saw a lot of documentary photography in class,
such as the marginalized people of Diane Arbus, the
mental hospital of Lu Nan, the American of Robert
Frank... Then | will report on the topic selection. |
understand documentary photography more as
shooting the weirdest people and the weirdest
situations. Turning back to me to shoot, all these
people and things disappeared. | can't imagine
where to find these special ones in Shanghai.
"landscape”.

Many students reported on the theme of
"landmarks", such as ferry, used book market,
dance hall, blind date... | chose a theme-nightclub
at the last moment. | have never been to a
nightclub, and I rarely go to bars. Just in time for
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a few classmates to go to the nightclub together,
| followed them to a nightclub called Arkham. |
secretly took the camera in and hid in the corner.

After the number of people gradually increased,

I began to shoot in the center of the dance floor.
There were a lot of people and the environment
was very dark. The photography skills were very
demanding. In short, it was from 12 in the middle
of the night to 5 in the morning. Without stopping,
I took many photos with my eyes closed. When |
walked out of the nightclub to the road, the world
suddenly became quiet. | got into a taxi and |
immediately fell asleep.

> My Work
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> Extra Knowledge

> Social Documentary Photography

The documentary photography is represented
by the documentary photography projects of
Jacob Riis, Lewis Hine, and the FSA Farm Security
Administration. The attributive term "society" shows
that this type of photography pays attention to
social realities. Social documentary photographers
are using cameras to promote and innovate social
development. Hine said, "l want to use the camera
to expose those things that should be corrected,
and at the same time, | want to praise those things
that should be praised.”

The word "Documentary" originated from the
"documentary" in the film field. The filmmaker John
Grierson used it to refer to a new film style in the
film field. It can be used as an educational tool to
fight against Hollywood's excessive entertainment.

British scholar Liz Wells called the social
documentary photography that emerged in
the 1930s as a classic example of documentary
photography. Its typical feature is that it relies on
the thematic framework of "social issues" and
"social education" to promote political reforms.
It can be seen from this that documentary
photography has a very clear “stance” , and the
goal is directed at social reality. The photos taken
by the photographer are intended to expose these
problems and attract widespread attention from
the society so that they can be corrected.
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> \Walker Evan

Walker Evans (November 3, 1903 - April 10, 1975)
was an American photographer and photojournalist
best known for his work for the Farm Security
Administration (FSA) documenting the effects of
the Great Depression. Much of Evans's work from
the FSA period uses the large-format, 8 X 10-inch
(200250 mm) view camera. He said that his goal
as a photographer was to make pictures that are
"literate, authoritative, transcendent”.

Many of his works are in the permanent collections of
museums and have been the subject of retrospectives
at such institutions as the Metropolitan Museum of
Art or George Eastman Museum.
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© Araki Nobuyoshi
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> Strangers

Shooting documentary photography is definitely
inseparable from taking pictures of strangers. Diane
Arbus photographed many marginalized people.
Lv Nan also showed us the condition of mental
patients that we are not familiar with... but put it
in the context of the moment , The world we live
in has been completely exposed to the media and
images. Therefore, it seems that if there is one
more photo in this world, there is more trouble.
For example, after the Boston Marathon bombing
in March 2014, a family suffered a lot. It was not
because they lost a loved one in the accident, but
because their missing children looked similar to the
official suspects and were mistaken for them. The
suspect was fleshed out on major social networking
sites. This incident undoubtedly brought a double
disaster to the family, until the suspect was found
and someone was harassing the family.

In modern society, many times, our appearance
and our private lives are no longer under our
control. Therefore, we are more cautious and
suspicious of the camera. Therefore, taking
pictures of strangers has become a difficult task. |
was once stopped to ask the reason for capturing
pedestrians on the road and asked to delete the
content in the memory card. Also because | wanted
to shoot interesting people | met, | was rejected
after many communication... This will greatly
deplete my enthusiasm and confidence. In fact, it
is not those people who are indifferent, empathize
and think about themselves, and are not reluctant
to be People take pictures. The speed of internet
circulation is very fast, and a very ordinary photo
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can be rendered eerie, scary, or even pornographic
by the media or individuals.This can only be
attributed to some people taking the camera to
do bad things, leading us to start to have "camera
shadows." Documentary photography is indeed
great. It always allows us to remain objective
and calm, to discover and record the "unknown"
truths, but it is also one of the most difficult types
in photography. Some photographers caught in
the police station, and many photographers get
into lawsuits, and even endanger their lives...
The great thing is just like this, we need to bear
a huge price. | am not a peope person and | am
not good at communication. Even when shooting
that passionate and sunny American girl, I was so
nervous that | forgot how to walk. The experience
of being rejected for shooting many times and
being abused made me fall into depression for
a long time. Documentary photography once
became my biggest nightmare. | hate that | cannot
be more brave and persistent like those excellent
documentary photographers, and at the same time
I am constantly hit back by reality, so I don” t know
if I should enter or retreat. | even didn't want to
touch my camera in the last three months.

But this is also the only way for a period of life. If
I hadn't experienced this pain, | might never take
the initiative to talk to a stranger or find the truth.
This documentary photography experience also
forced me to develop a habit of carrying a camera

everytime with me, because | don't want to give up.
In the most desperate situation, I still want to grasp

even if there is only a life-saving straw.
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CHAPTER VI
SELFIE

lllustrated
A period of
Self-therapy

2017-2018

> Story

Three months after the end of the documentary
photography course, | gradually came out of
depression and tried to pick up the camera again
to take pictures. Every time | chat with my mother,
she will ask me to take a picture of myself to show
her, she can understand my situation through the
photo. So I thought that | had taken a lot of people
around me, but never took a picture of myself,
so | decided to take a group of selfies, which also
referenced many of Ren Hang's works.

The progress brought me lots of fun, it was just like
playing games with myself , | could feel a strong
sense of joyful and relax.
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>Ren Hang

Ren Hang was arrested many times for his sexually
explicit, joyously celebratory photography.
Although he was globally renowned, he never
gained the recognition he deserved in his home
country, in part because he was repeatedly denied
the opportunity to display his work in Beijing and
throughout China.

Championed by Ai Wei-wei, and talked of as
China’ s answer to Ryan McGinley, Ren Hang’ s
photography was highly explicit, featuring nude
group and solo portraits of men and women often
contorted into highly performative positions. They
were not models, but his friends, and increasingly,
his fans, often shot in his tiny high-rise apartment. “I
usually shoot my friends,” he once said. “Because
strangers make me nervous.”

Ren Hang endured a long battle with depression
throughout his life, an experience he would often
document on his website, sometimes in the form of
poetry, under a menu item titled My Depression.
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> Selfie

In August 2012, the word "Selfie" was included in
the Oxford Dictionary for the first time, and then
in 2013, the "Year of Selfie" was coming. "Selfie" is
composed of "Self" and "IE". The Oxford dictionary
explains that "a selfie photo, usually taken with a
smartphone or webcam, and then uploaded to a
social networking site."

With the gradual development of social media,
most of our lives are exposed to the online world.
Every Selfie can only be played after being strictly
censored by the owner. When | entered the
photography major, | hoped that | could shoot a
great Selfie.  don’ t know if that can be told that
I'achieved the goal now. Selfie is a way for human
beings to confirm their own identity in the digital
survival of human beings, but the proliferation
of Selfie has also led to many "narcissistic
complexes". At the time of class commentary, my
photos were evaluated as "overly narcissistic"
and "naked" by classmates. "Pornography” and
"contrived", and some people even secretly said
the word "disgusting” below. | admit that it is not
very convincing to portray myself as some kind of
"moral model" in a photography series, it can only
be used as a kind of self-report of the creator. But |
don't want to get such an evaluation, because there
is nothing wrong with loving yourself, and there is
nothing wrong with self. What's wrong is that there
is no one else except myself.
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CHAPTER Vil
APPOINTMENTS
WITH STRANGERS

lllustrated
An experiment of

Taking photos
For a stranger

2017-2018

> Story

I accidentally discovered that Douban APP has a
category function, so | joined many photography
groups. One of the group's announcements was
that this group can be used to make friends and
make online appointments. Although a little wary,
I'still want to try it, like throwing a drifting bottle
in the ocean, and want to wait for an uncertain
response.

| posted a post in the group, wrote some types of
photos | like, also showed some photos | took,
and left my contact information. A few days later, |
received several replies all at once, and all of them
added friends on WeChat. There are indeed many
weird people among them. A guy named EVAN
greeted him and immediately asked me if | could
take photos of him and his girlfriend. Both of them
are SM lovers and wanted to record a SM scene.
I was a little bit at a loss, but couldn't control my
curiosity. He sent a voice and asked me to send
another voice to confirm my identity. | struggled for
a long time. After about three or four days, EVAN
replied to me and told me their address. The map
showed that it was a hotel. | was a little nervous,
afraid of getting into trouble, but | went to the hotel
and knocked on the door tentatively, but no one
responded. When | contacted EVAN again using
WecChat, | found that he had deleted my account.

Some people, like EVAN, chatted once or twice, and
there was no news. Later, another girl named Ray
contacted me. | didn't hold any hope, just chat with
her briefly. Later, she wanted to take pictures where
I lived, so | gave her the address of the university. |
was still in class on Thursday morning, and she sent
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me a message that she was already at the door. |
was surprised and didn't know what she was like. |
was thinking about it all the time in class.

I ran out of the classroom after the class, because
I had sent her my photo before, so she voluntarily
ran over and recognized me. He looked thirty years
old and dressed very casually. She told me she was
coming from Wujiaochang. I introduced myself and
asked h hat her name was. She shook her head
and didn't plan to tell me. She came suddenly,
and I was not ready for the shooting plan. Just the
other day | saw the photographer Feng Jun-lan's
photography exhibition, so | decided to take some
photos of that feeling. | showed her the plan and
she agreed. I've been busy all afternoon, I'm very

nervous, and sometimes | sweat profusely if | can't

produce results. Ray is rather calm. She will agree to
any request of mine. When she saw a nude portrait,
she took off her clothes before | could speak. In
the evening, we were over. | wanted to invite her
to dinner, but she refused. She said | was a student
and could not ask for money. | said thank you
many times, and after she hugged me, she took the
subway and left.

I am walking on the road alone, and | don't know
how | feel.
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CHAPTER IX
PHOTO BOOK

Hlustrated
An period that
1 made lots of

Online photo book

2018-2019

> Story

| remember reading a book a long time ago. There
is a sentence in the book: If your photos are not
made into a book, it is not over yet. | have many
photos on my hard drive, but I never thought about
editing them into a book.

I spent a lot of money on the Internet and bought
many picture albums for reference. Organize all the
photos that can be used on the hard drive, but it's
not as simple as | thought.

In the process of typesetting, | suddenly realized
a problem. I didn't just put the photos in, but put
them in the right place. There are more problems
involved: firstly, if the photos are not placed
correctly, two photos that should be good will also
become mediocre; secondly, whether the tones of
the photos are uniform and the proportions are the
same; then it will take a long time The selection of
photos allows the photos to be more appropriately
adapted to the subject...

This is the first time that | realized that photography
is not only about taking pictures, but also the ability
to edit and organize, as well as the awareness of
"theme", which will make the work more complete
and mature.
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>PROJECT 1 The Shinning

INSPIRATION

The movie The World directed by Jia Zhang-ke, narrated a story taken place in Beijing International
Park, during the period that globalization has just entered China.In that park which surrounded by lots
of miniature versions of world iconic landmarks and buildings, while those images of globalization
seem to be at odds with the city's original people and events, sometimes even a little bit ridiculous.
Shanghai developed rapidly, there still have some traits same as the scenes in Zhang-ke's movie. In
the process of continuous street shooting, | accidentally captured these seemingly ordinary, but some
unspeakable strange scenes, like ghosts wandering in this land, which are not so real.

RESEARCH

"Flash brings surrealism, it makes the world more real, but at the same time the real world seems
unreal. "Parr said. Using flash is one of the important symbols of Parr's works. His pictures are usually
bright and full of color. The items consumed, the food or the people are all Parr's favorite subjects,
especially sensitive to human eccentric behavior. These photos often have excessive colors, unusual
composition and sometimes strange themes, which are out of keeping with the beautiful reality.
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>PROJECT 2 The Cracks

INSPIRATION

The movie A one and A two directed by Yang De-chang , narrated a story about an ordianary famiy,
that seems peaceful and joyful, however there were also some probems and entanglements between
the family membersYang De-chang used a child's perspective to tell the trivial things that happened
in This film reminds me of the contradictions that exist in my family. They seem small, but they seem
to be waiting for an outbreak. Until | accidentally saw a crack on the wall that became more and more

obvious, | decided to take the "crack” as the theme and shoot a group of photographs about the family.

RESEARCH

Chen Zhe used the form of "archives" to record her own self-harm experience, including the
information she consulted from the internet about self-harming people, her diary, and taking photos
through contact with the relevant people. | think "Crack” itself is a physical phenomenon, so | want to
use this method of combining rational materials and perceptual images to complete this work which
can make the series more completed.

N
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Through this period, | paid more attention to the
logic of shooting. For example, | spent a lot of time
and energy on research and the shooting process
became more logical. | think this kind of creative
method is very effective. | can sort out the clues
better and control the picture better, so that every
image is effective.
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CHAPTER X
A BIG MISTAKE

Hlustrated
A big mistake
that | made before

2018-2019

> Story

There was a game where | was fascinated by
experimental music, Kraftke, John Cage, the kind
of music composed of mysterious notes, very
psychedelic, but also capable of showing strong
concepts.

So | wanted to rely on the illusory feeling that the
music conveyed to me, so | hurriedly prepared to
shoot. | wanted to visualize these notes through
photography, and put a lot of effort into lighting
and props. After having a few good-looking images,
I started to be proud.

But when | was going to explain this work to others,
I ran into a problem. | can't logically express the
specific concepts | want to convey to others, but
vaguely express some feelings, such as mystery,
loss or a certain dream...because at first | did not
do enough research and information review. Later,
Without knowing what to do next, this project
ended.

I'think it is a pity, but there is no alternative.
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CHAPTER Xi
A RECENT WORK i

INSPIRATION

When the movie Pinocchio came out, it reminds me of a lot of childhood memories.It was my first story
book as a child and the book is the only gift my father gave me. My father is a typical "Chinese father",

D — I d not good at words, almost absent from my 20 years of life. As | grow up and mature, | increasingly feel
I s p aye the lack of fatherly love, which leads to more and more defects in many aspects of my life. | am eager
to make up for these loopholes and become a more complete person, just like Pinocchio, who is eager
to become a real child .So, | tried to communicate with my father, take his daily fragmented images,

|
A p h o t o s e rl e s collect the memories of our common experience, and find out the missing affection between each
other.

RESEARCH

Sarah Mei Herman spent years photographing her father and half brother. Her works solidify time, and
the plain body movements and scene selection make the narration simple and effective. Father's aging
and younger brother's growth make people unprepared, the passage of time is enough to make people

touch.

2019-2020
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I made a photo book after taking these photos
with my father. After reading the photo book, my
father suddenly felt that he had never seen himself
this way for a long time since he got his first digital
camera. Sometimes he didn't know himself very
well, let alone his closest family members. He
said that although he did not fully understand my
photos, and even why | took those photos for him,
he was happy to be able to re treat our relationship
in this way.
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>BOOK
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Binding art: cover paper laminating, round ridge cloth hardcover
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